Peter Cetera’s bass line on
“Dialogue (Part One)”

Words and music
by ROBERT LAMM

from Chicago V by Chicago

Moderate rock
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*Can also be thought of as Em7/A
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Dialogue (Part One)
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Segue to “Dialogue (Part Two)
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Peter Cetera’s bass line on

“Dialogue (Part Two)”

from Chicago V by Chicago

Words and music
by ROBERT LAMM

Moderate rock
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